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PREFACE TO THE FROGS. 


gees Frogs is a comedy written to throw ridicule on Euripides, 

and on the tone of thought which he promoted and represented. 
Aristophanes was, if we may call him by a modern name, a rigid 
Conservative of the most unflinching type. He looked with the 
greatest abhorrence upon the gradual development of Democracy 
at Athens; as well the principle itself, as the admitted evils which 
accompanied it. In the old times, he thought, the state had been 
well ruled; the standard of patriotism, valour, piety and simplicity 
of life, developed by the Persian Wars, had been a very high 
and noble one; and since Democracy had begun to rear its head, 
everything had changed continuously for the worse. The govern- 
tnent was in the hands of the vulgarest, loudest, and corruptest 
demagogues, whose valour was shamelessness, and whose patriotism 
was avarice; art was degenerate; manners were degraded ; religion 
was undermined; morality was shaken ; and all social stability was 
endangered. . 


Of those who had promoted this change, Euripides manifestly 
was one of the most eminent. In his poetry, which attained a 
vast popularity at Athens, and won a proportionate influence, 
Aristophanes found everything combined to excite his indignation. 
The grandeur, the nobility, the massiveness, the piety, the 
reverence for old institutions and modes of thought, which had 
rung through every line of Aeschylus, was lost. In its place was 
only infinite cleverness, as fatal as it was attractive. No old 
established belief was safe from the new spirit of questioning 
and subtle criticism. The Gods, the constitution, the wisdom of 
ancestors, the common principles of morality, the social and 
domestic virtues, all in their turn were submitted to the action of 
this novel scepticism, and all in their turn suffered by it. These 
blind guides were the worst enemies of the state; and against 


b 
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Euripides, accordingly, as the most eminent of them, Aristophanes 
directed his most implacable hostility, which not even the death of 
the poet, (as the poems did not die), could at all mitigate. 


A further stimulus was supplied by the political situation. The 
Great War, begun with the brightest auspices for the Democracy, 
had proved a bitter disappointment. After the failure of the 
Sicilian expedition, their disappointment became despair. The 
oligarchical reaction of 411, which had brought the Four Hundred 
into power, had, it is true, proved abortive. But the Conservative 
party were the peace party, and must have been strengthened by the 
ill success of the war. 


The plot of the play is simple enough. 


Euripides (and Sophocles) had died the year before (406); and 
Dionysus is supposed to have gone to Arginusae, and, reading 
8 play of Euripides on board ship, to have desired to fetch him back 
from Hades, So he dresses up like Heracles, takes a slave with 
him, and goes down to look for the poet. This situation is for a 
comedian too good a chance to be lost. Accordingly the three first 
ecenes are taken up with describing the comico incidents of his 
Jescent. 


Then comes the battle royal between Aeschylus and Euripides 
below, of which Dionysus is arbiter. First they criticise each 
other’s prologues; then at last they weigh their poetry, verse 
against verse, in scales. It is needless to say that Aeschylus comes 
off the victor in every contest, and that Dionysus, though at first he 
preferred Euripides, finally chooses the other. 


We must not be surprised that Aristophanes does not more bring 
to the front his real objections to Euripides. Alike on social, 
political, religious, and artistic grounds, he hated him; and his 
object was to ridicule and discredit him by any means in his power ; 
the broader, the more effective. Of this a good instance is found in 
the famous AnxiOvov adraodecey scene. Provided some of the dirt 
would stick, he cared neither how much he threw, nor how 
undeserved it was. 


DRAMATIS PERSONAE 


Acévucos. 

Eav6ias, his slave. 

“HpaxAns. 

Nexpés, a dead man. 

Xdpoyv, the ferryman of Hades. 
Alaxos, appearing as Pluto’s house-porter. 
Gepdrava, a servant of Persephone. 
Two mavdoxevrprat or hostesses. 
Evpuriéns, 

Alcxvios, a 

Iovrwy, the king of Hades. 


Barpaxot, the frogs. 
Chorus of Mystae, or initiated. 


The scene 18 at first on earth, and is then shifted to the Infernal 
Regions, 


The play was acted at the Lenaean festival, in January, B.c. 405 


SCENE I. 


Enter Dionysus, in a saffron-coloured gown (like those worn by 
women or effeminate men in Athens), with a lion’s skin thrown over 
at ; on his feet are red women’s slippers, and a club in his hand; his 
face ts florid, and he has a fine projecting paunch. The club and 
lion’s skin are intended to disguise him like Heracles; and the 
absurdity of his appearance consists in the ridiculous mixture of the 
effeminate and the heroic in his costume. Along with him comes the 
slave XANTHIAS, dressed in the usual sleeveless tunic, sitting on a 
donkey, and carrying on his shoulder Dionysus’ luggage, mattrass, 
&c., slung over a porter’s stick. 

The scene ts a country lane in Attica, with the house of HERACLES 
on one side of the stage. During the beginning of the scene they go 
slowly on, and reach the door of the house at line 28, 


BA. Eizo tt tov eiwOotwv, ® Séorora, 
é¢’ ols det yed@owv ot Oempevor 5 
AI. vi tov Av 6 tt Bovnet ye, An § réLomat, 
TouTo O¢ purazar mavu yap €or Hon Xorg. 
BA. pnd’ Erepov aoreiov Tt 3 
Al. mAnv ¥, os ‘ OrALBouas.’ 
HA, [sulkily] rt dr’ er we radra ta oxevn péperv, 
elrep Trotnow pundev wvTrep Ppvvryos 
elwOe rrovety kal Aves xapenfias ; 
AI. pr vuv troufons ds eye Oedpevos, 


BA, 


AI. 


EA, 


AI. 


AA, 


Al. 


BA. 


AI. 


EA. 


AI. 


EA, 


AI. 


BA. 


Al. 
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Stray Tt TovTwY TaY copiopdtov ida, 10 
Trely } viavT@ mpecButepos amrépyouas. 
(rubbing the back of his neck] 
& tprcxaxodalpwv ap’ o tpdynros ovroct, 
bru OriBerat pév, Td Sé yérovov ovK épei. 
[appealing to the spectators] 
elt’ ovy bBpis radr’ éoti Kat ToNAn Tpudn, 
br’ éym pev dv Avwvvoos, vids {rapviov, 15 
avros Badifw xal trove, TodTov 8 ya, 
iva pay Tarattrwpotro pd’ axGos dépor ; 
ov yap pépw ‘ya ; 
[turning tohim] mas pepets yap, bs y’ oxel ; 
pépwv rye tautl. [pointing to the luggage] 
tiva TpoTrov ; 
[with a shrug] Bapéws wavy. 20 
ovKouv TO Bapos TodG’, 6 ov Hépets, obvos Pépet ; 
ov O98 6 9’ exw ‘ya Kal hépw, wa tov Ad’ od. 
Tas yap pépess, bs y' avtos bd’ Erépou Hépec ; 
ovK 010° 0 8 w@pos ovroci muéeterat. 


[rubbing his shoulder] 
av 8 ovv érredy Tov Gvov ov dys a” wereiv, 
dv T@ pepet ov Toy dvov apdpevos hépe. 25 


oluot Kaxodaipnwr Tl yap éyw ovK évaupayour ; 
q Tay oe xoxve Ay éxédevoy paxpa. 

xatadBa, Tavodpye. Kal yap éyyus Tis Ovpas 
Hon Badivwy elt riod’, of mpard pe 

éeu tparréoban. 


[XanrHias jumps off the donkey, which goes browsing off the 
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stage. Dionysus bangs at the door with hand and foot and club, 
making 2 terrific noise, and shouting | 


qa.oiov, Tat, nul, Tat. 30 
[the doo; is suddenly opened by es Hi himself, who comes out in 
a ruge 


HP. is rhv Ovpav ératager ; ws Kevravpicas 
évnral! Goris’ [looking about and seeing nobody] 
elré prot, Tout Ti Fv ; 


[suddenly he catches sight of Dionysus in his incongruous dress, and 
stops short amazed. Dionysus and XANTHIAS whisper aside] 


4I. o mais. 


BA. tl éoTw; 
4I. oun éveOuunOns ; 
BA. TO TL; 
AI. ws cfodpa p’ Bee. 
BLA. vn Ala, ph paivow ye. 
HP. (bursting into a roar of laughter] 
ob Tot pa THY Anuntpa Stivapat pn yedav' 35 


Kaito Sdxve y’ éwavtov' GAN’ Guws yero. 

AI. & daporne, rpdcerOe Séopar yap Ti cov. 

HP. aan ody olds 7’ ei’ atrocoBjoat Tov yédwv, 
opoy Aeovrny emt KpoxwT@: Keyevny. 40 
tis 0 vous ; TL KOOopvos Kab poTradov EvynrOérnv ; 
Tot yns atreOnpets ; 

Al. | éreBarevov Kreobéver. 

HP. xavaupaynoas ; 

Al. Kal catedvcapév ye vads 
TOV Todenion f Swdex’ f TpLicKaibexa. 


HP. 


AI. 
HA. 
AI. 


HP. 


AI, 


HP. 


AI. 


HP. 


Al. 


HP.. 


Al. 


HP. 


Al. 


HP. 


Al. 


HP. 


Al. 
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oho ; 
yy tov Atroddw. 
[contemptuously, and aside] xd’ yay’ éEnypoynv. 
kar Sir’ ert ris vews dvayvyvwoKoyTi jot 45 
thy ’Avdpopédav pos euautov éEaipyns todos 
Thy Kapdiav érdtake was oles opddpa ; 
mobos ; Tocos Tt } 
puxpos, 7ALKos——Monrop. 
yuvaekos ; 
ov O77’. daAdd Aliccopai ao’ eyo, 
Bn oKaTTE u’, DEAD Ov yap GAN eyw Karas 50 
Tovovros iwepos me Stadvpaiveras. 
Tots Tis, MdEApLOLOV ; 
ov éyw ppacar. 
dpws ye pévroe cot Se’ alvvypav épa. 
[mysteriously and confidentially] 
Hon wor’ éreOvpnoas é€alpvns——étvous ; 
Etvous ; [smacking his lips] 
BaBaak, pupianis dv TO Big. 55 
dp’ éxdiddoKxw 76 cadés, } 'tTépa ppdcw ; 
pn Sita rept érvous ye avy yap pavOave. 
Tovovtoot Toivuy pe Sapddmrret To8os 
Evpirléou, 
[interrupting] nab radra Tov TeOvnKoros ; 
Kovdeis yé pp dv Treicecey avOpwrrwrv T6 pn ove 80 
éNeiv er’ éxetvov. 
motepov eis Aiéou ato; 
Kal vy Ad’ et tury’ ot ert Katwrépo. 


ned 





HP. 


AI. 


HP, 


Al. 


HP. 


AI. 


HP. 


Al. 


HP. 


Al. 


HP. 


Al. 


HP. 


BA. 


AP. 
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ri BovNopevos ; 

déopat tromntod SeFwot. 
[sadly] ‘ ot wév yap ovKér’ eiciv, of 8 Svres Kaxol.’ 
718; ove lodav & ; 

TovTo yap Tot Kal povoy _ 65 
ér’ dori Nourrov ayaboy, ei Kal Tovr’ dpa 
[shaking his head dubiously ] 
ov yap odd’ olS ot8 abrd T0080’ bras eyeu. 
elr’ ob Lodoxréa, mpdrepov dvr’ EdpuriSov, 
pédnrels avaryey, eltrep y’ exetOev Set o” ayew ; 
ov, ply y dv lopavr’, dtrokaBev adrov povov, 70 
dvev Yopordéous 6 rt Trovet Kodavicw. 
KaAdXws o ev y Evpiridns, mavotpyos oy, 
xdv Evvatrodpavar Sedp’ émriyerpjoevé pow 
0 8 evKonos pev év0ad’, edxonros 8 exe’. 
"Ayabov Sé wrod ’otiv; 75 
GTroMTaV  aTroixeTat, 

aryabos trountis Kal Tobewos Tois ptrous. 


Toe ys O TANWOD ; 
és paxdpwv-——evoryiay. 
6 5é Hlevoxnéns ; 
.@E6XouTo vy Ala. — 
TIuOdryyenros 5é ; 


[interrupting them impatiently and rubbing his shoulder] 
qept éuod 8 ovdels Aoryos 

émrutpBopévov Tov @pov ob’Twal opodpa. 80 

ovxouy rep’ got’ évradla perpaxtrAra 

tpaypdlas Trowbvra TrAEiv h pipta, 

Evpurbbov wrelv 4 cradle Nadlerepa ; 


Al. 


HP. 


4I. 


HP. 


Al. 


HP. 


Al. 


HP. 


Al. 
BA. 
Al. 


BA. 


HP. 
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émipuAnives Tadt’ ear) Kad crwptrApata, 
‘yeddovwy povoeia, AwWRyTal réxyvys, 85 
& ppodda Oarrov, hv povov yopov Ady. 

yovuov 52 rrounrny av ovyx ebpors ert 

Cytav av, doris pia yevvatov AaKor. 

TOS You.wov ; 

SD) yovipov, Baris HOGyEcrat 
TOLOUTOVi TL TapaxexiVSUVELLEVOD, 90 
‘aibépa Ards Swparvov,’ 4 ‘ ypovou moda, 

h ‘ dpéva pev ovs e0édovcav Gpooas nal iepav, 
yrarray & ériopxjcacay idia ths ppevos.” 
a 5é radr’ apéoxes ; 

HGNAL TrAEly f) paivopas. 


‘ pny KoBara x éoriv, @s Kat col Soxel. 95 


“un Tov éuov ole vodv" yeus yap oixiav. 
kal pip areyvaes ye Taptrovnpa paiverat. 
Sevrrveiy pe Sibacxe. [contemptuously] 


[impatiently] mept éuod 8 ovdels NOyos. 
GAN’ dvrep Evexa rHvde tiv oKxevny Exov 99 


HrOov Kata anv plunow, iva pot Tovs Eévous 
Tovs cous Ppaceias, et Seoipny, olos ov 
Eypw TOF, Hvix’ HADES mrt Tov KépPBepor, 
Tovrous ppdcoy pot, Auuévas, dprorwra, 
&Spas, avarravyas, exrpotras, Kpyvas, odovs, 
mores, Svatras, travdoxeutpias, Strov 105 
KOpeEls OALCTOL. | 
[in @ voice of loud and angry impatience] 

qept éuod 5 avdels AOyos. 
[disregarding him] @ oxétALe, ToApHoets yap lévat ; 


AI. 


HP. 
' [pausing to reflect] 


Al. 


HP. 


Al, 


HP. 


Al. 


HP. 


Al. 


HP. 


Al. 


HP. é 


Al. 
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Ka ov ye 
pndey Ere mpos TavT’, dra. » dpdte TOV OO@Y 
barn taysot adi€oue?? cis Aidou xaTw* 
Kar pyre Oepuny pnt wyav yuypav ppdoys. 110 
dépe 57, Tiv’ avTrav cou dpdow TpwTny ; Tiva; 


pia pev yap éotw ard Kddw xal Opavion, 
Kpe“acavTt cavTop. 

Tave, TVLYNpay deyers. 
AN Eat aTparros Fuvropos TET PULLEY, 
% Ota Oveias. 

dpa xwveov reyes ; 115 
PaNLOTE YE. 
Puxpa ye Kal SuoxetHepoy 
evOds yap atroTriyvuct TavTiKVH a. 
[pausing and shuddering] 
ovx ay Badicayus THY odov TavTny. 
. tl dat; 
qvirep ov TOoTe KaTHNOes. 
GAN’ 0 THOUS TrOAUs. 
ebOds yap él Aiuvny peyarny kets wavy 120 
aBSvocop. 
elTa TOS Bepaeeenreieas ; 
éy tAoLapiy TUVYOUT@EL 
[holding his arms so as to shew the size of the boat] 
a avnp yépov 

vaurns Saker SU’ oBorw puro bov AaBov. 
ded. Os péya Sivacbov traytaxod Tw dv’ oBodw. 
Tas NAGETHY KaKEice ; 


HP. 


AI. 


HP. 


Al. 


HP. 


EA. 


HP. 


Al. 


BA. 
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Oncevs Hyayev. 125 
peta tadr’ ders Kal Onpi Syre pupia 
Servorara. | 
[confidently] un pe éxarAntre unde Setudrov’ 
ov yap pw’ atrotpéecs. 
elra BopBopov rrodvy 
kat oxdp delvov’ év 5é tour Ketpévous 
el trou Eévov Tis HOtenoe TrenroTe, 130 
H penrép’ nroncev, f tatpos yvdaboy 
érratatev, i ‘wlopxov Spkov mpocer, 
) Mopcipou tis pnow éEeyparparo. 
évrev0ev adrav TiS oe TrEpietoty TrVvON, 
dyreu Te HHS KAANOTOY, BoTrep evOdbe, 135 
xal puppwavas, Kal Oracovs evdaipovas 
avipav, yuvatxayv, Kal KpoToy yEeLpav Trodvy. 
ovrot 5é 87 rives cioly ;yW 
Of peuunpevot. 
[who has been getting more and more visibly imputient | 
yh Tov Al &yw yobv svos dyov puornpta. 
atap ov xabé~w tadra Tov mrElw ypovov. 140 
[he throwa down the luggage in a rage] 
of cot dpdaovo’ arrakatrav?’ dv av Sén. 
ovToL yap eyybTaTa Trap’ avrhy Ty odov 
éml taiat Tod IIXovrwvos oixototww Ouvpars. 
Kal yaipe TOAN, WdEAPE. [Zait. 
[wishing him good bye] yy Ala xat ov ye 
tylawe. [turning sharply to XanTuts] 
ov € TA oTpwpar’ adits \dpBave. 145 
[sulkily] ply nad xatabécba ; 
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4I. Kal Tayéws pévroe wavy. 
BA, pr 890, ixeredw a’, GAra ploOwoai TWa 
Tay éxpepopéver, Sorts emi TodT’ EpyeTar. 


AI. édv 88 py xo ; 


BA. TOT uu’ yeu. 
Al. Kaas Néyes. 
Kai yap tw’ éxpépovert TovTovl vexpov. 150 


[Enter two bearers, carrying a dead man on a litter out to burial.) 
AI. [calling to the dead man] 
obTos, o¢ Aéyw pevTol, we TOY TeOYNKOTA’ 
dvOparre, Bother oxevape’ eis" Aidou pépevy ; 
[bearers stop; the dead man sits up] 
NEKPOS. roo’ arra ; 
AI. [pointing to the luggage on the ground] tavti. 
NE. S00 Spaypas puroOov tereis ; 
AI. pa Al, ddd’ arartor. 
NE. [lo the bearers] traye? ipeis THs odod. 
[the bearers go slowly forwards] 
AI. avdpewor, ® Sapove’, dav Evxu Bo ti cor. 155 
NE. ei po) xatabnoes Sv0 Spaypuds, pr) Stareyou. 
AT. nap’ évvé dBorous. 
NE.  avaBuenv vuv dd. 
[The dead man lies down again on the litter; the bearers exeunt, 
carrying him away. ] 
BA. as cepvds 0 KaTdpatos* ovKk olpw eras ; 
éyo Padivodpas. 
Al. Npnores el kal yervdbas. 
[Xantatas shoulders the luggage once more; and they two 
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SCENE II. 


The scene ts now changed to the Infernal Regions. Jn front are 
secn by the dim light Dionysus and XanrTutas (dressed as in Scene 
1., XANTHIAS carrying the luggage) standing on the reedy shores of 
the murky lake of Acheron. CHARON, @ squalid old man with wild 
eyes and matted beard, ts gradually seen approaching in his narrow 
ricketty skiff. Invisible at first, they are dumly descried by 
Dionysus tn line 161. 


AI. ywpapev emi Td mroiov. 
[the voice of CHARON is then heard in the darkness] 


XA. @oTr, TrapaPanod. 160 
BA. tovtl ti éott; 
Al. TooTo Ninn vy Aia 
airy ot iy éppate, nad mdoiov y’ ope. 
[CHaRon approaches the shore] 


BA. vy tov Toceb0, xdote y’ 6 Xdpwv obtoai. 
AI. yaip’ & Xdpwr, yaip’ & Xdpav, yaip’ & Xdpwv. 
XA. [shouting, with his hand to his mouth, in regular ferryman- 
fashion, the names of the places to which his boat takes 
passengers | 
tis eis "AvatravXas €x Kax@y Kat tpaypatov; 165 
tis eis TO AnOns medlov, 4 ’s “Ovov Toxas, 
i's KepBeplous, 4 ’s Kopaxas, 4 at Taivapov ; 
Al. éya. 
XA, tayéws &uBarve. 
Al. mot oxynoew Soxeis ; 
és Kdpaxas Syrws ; 
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XA. vai pa Lia, cod y' eivera. 


EwBawe 87. 
AI. [stepping into the boat, and calling to XantTu1as] 
mat, Sedpo. 170 
XA. SotNov ovK aya, 


ei pn vevaupaynke THY TEpl TOV KpED. 
BA. ud tov Al’, ob yap GAN ervyov opbarpwav. 
XA, ovKouy wepiOpé-es Sita THY Aiuyny KUKDND ; 
ELA, cod Syr’ avapevo ; 
XA. mapa tov Avaivou dOov, 


él Tails dvarravnNas. 
AI. pavOavers ; 175 
BA. Tavu wavoave. 


[aside, striking his forehead in despatr] 
olwot Kaxodaipeov, TO Evvérvyov éEvov ; 
(exit, running along the shore of the lake] 
XA. Kast’ ert Kwon. | 
[Dionysus sits down on the oar. CHARON shouts to the land} 
el Tis Ere TAEL, OTTEVOETOD. 
[Cuaron turns round and sees Dionysus on the oar. } 
ovros, Ti Trovets ; 
AI. [nervously] & tt 10d; TLS adrNOY 4H 
Ko ai xarmny, olirep éxédevaods pe ov ; 
"XA. [pointing to the seat] 
ovxouv Kabede? S47’ evOadl, ydotpwr ; 
AI. (getting awkwardly and timidly off the oar, and sitting down 
where he is told 
idov. 180 


XA. ovKovy mpoBanre Tw yeipe KaKTevers ; 


—, 
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AI. [helplessly stretching out his hands, and holding them stupidls 
stuf) . 


XA. [in a rage, putting the oar into his hand] 
ov py hrvaphoets Eywv, AA’ avTiBas 
EAaS mrpoOvpuws ; 

AI, [whimpering] Kara Tes Suvncomas, 
atreipos, ABadaTTwros, acadapivios 


idov. 


av, elr’ éXNavvew ; 
XA. paot’ axovoe yap wédkn 185 
KaddMot’, éredav euBarys arra€. 


Al. TIVOY ; 
XA. Batpaywv xixvov Oavpacta. 
Al. xaTaKkéreve On. 


XA. won 7 wor br. [singing] 

[Dionysus takes the oar and begins rowing, in time first with 
CHARON’S @ém br and afterwards with the frogs’ song, which gets 
quicker and quicker. The frogs are invisible all through, and 
between line 190 and 240 Dionysus rows the boat across the dim lake 
to the other side, the scene gradually changing as he goes.] 
BATPAXOI. Bpexenexeé xodk xod€, 

BpexerexeE xoak xoa€. 190 
Aupvata Kpnvav Téxva, 
Evvavrov tuvwv Boav 
HOeyEaucl’, cixynpuv euav aovday, 
Kode Kod€, 

nv aught Nuonvuov 195 
Avds At@vucov év 


a 
YY 
Pad 


Aipvatow iaynoapen, 
Bpexexene& xoadk xod€. 





Al. 


BA. 


Al, 


BA. 


Al. 


Af, 


BA. 
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[moving uneasily on his seat) éy@ Sé y’ adyelv dpyouas 
@ Koaké xod€. 200 
tpiv 8 tows ovdey pede. 

BpexexexeE xoak xod£. 

[angrily and loudly] avn éEoroc 8 abte@ Kod: 

ovdey yap ear’ Grn H Kod€. 

eixoTas y, @ TONAG TpaT- 205 
Tov éue yap éotepEay etAvpoi te Modoat 

kat xepoBatas Lay, 

Bpexexeneé oak xoak. 

eyo S¢ prvctaivas y eyo, 

BpexexexcE xoak xoa€. 210 
Gr, @ hirwbdov yévos, [wonically] 


/ 
 qavoacbe. 


BA. 


HGAXov ev ovv 

pbeyEopuecO’, et 84 trot’ ev- 

nrlos év adpéparow 

nrdpecba Sua Kutreipou 215 

kal PrA<w, Yaipovres dais, 

h Avos dhevyovtes 8uBpov 

évvdpov év BvO@ yopetav 

aioray ébbeyEduco Oa 

ToupodvyoTrap\do pact. 220 
[a bubbling noise is heard] 

BpexexeneE xoak xoa€. 

BpexexeneE xodk xod€. 

[imitating the frogs angrily] 

ToutTi Tap buav AawRav. 

Sewa Tapa tevcouccOa. 
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AI. Sewortepa 8 éywy’, édavvov 225 
et Svapparynoopat. 
BA. Bpexexerxe& xodk xod€. 
AI. otpofer™ od yap pot pérer. 
BA. add py Kexpakopec Oa 9 
oTrocoy » dapuy£ av wav 230 
xavddvy Se’ hyépas 
BpexexexeE xoadk xodk. 
[louder than before] 
AI. [louder still] BpexexexeE xod& xoak 
TOUT@ Yap Ov VIKNCETE. 
BA. ovdé pny nas ov TravTws. 235 
AI. ovdérore xexpdfopat ydp, 
Kav pe Sén &c’ huépas, 
ws dy tuav emixparnow Tov Kod€, 
[as loud as he can bellow] BpexexeneE noak nodk. 
[the frogs are silent, and there ts a pause; then triumphantly] 
GueAXov dpa travoey ol’ vas Tov Kod. 240 
[they have now reached the other side] 
XA. & wave Trade, wapaBarod TO Kwtri¢. 
éeBaw’, atrodos Tov vadAov. [holding out his hand] 
AI. [stepping out, and giving him the 2 obols] 
eye 57) TMBodO. 
[Cuaron shoves the boat off again, and gradually disappears out 


of sight on the gloomy lake. Dionysus peers through the darkness 
to find Xantutas, at last he calls ;—] 
AI. 6 Bav0ias. rod RavOlas ; 
[a pause. Then a dim figure ts seen running up] 
} Eavblas ; 
ELA. [in the distance] iad. 


“- 


41. 


BA. 


AI. 


BA. 


4I. 
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[beckoning, aloud] Bddute Sedpo. 
[coming up close] xaip’ & Séorora. 
Ti €ott TavTavbl ; 
axotos Kal BopBopos. 245 
Kareides ov Tov TOUS TaTpanolas avToOt 
Kal Tovs étopKous, ods EXeyev Hyiv ; 


ELA. [looking at the spectators,and nudging Dionysus] ov & od : 


Al. 


BA. 


AI. 


BA. 


Al. 


BA. 
Al. 
BA. 


4I. 


EA. 


[looking straight at the spectators] 


ym Tov Tloweda *yarye, xal vuvi y’ Opa. . 
aye 8, th Spapev ; 

mpoievar BéATioTa ver, 
@s obos 0 Toros éotiv ob Ta Onpia 250 
ta dey Epack’ Exeivos. 

ws oipwFeras. 
nravovevel’, iva hoPnbeiny éya, 
eldas pe payor dvta, piroTiuovpeves. 
‘ obdev yap obrw yaipov éa6’’ ds ‘Hpaxdijs. 
*[tn a confident tone of brag] 

éym 5é x" evEaiuny dv éevruyeiy revi, 255 
ANaBel 7 ayovicp’ aEvov TL THs odod. 
[suddenly stopping, and listening intently] 
vy tov Ala xa pay aicbavopar yrodou Tivos. 
(in great terror] trod trod 'oriy ; 


é£oria Bev. 
[thrusting Xanturas behind him] éLoriah i6t. 
GX’ éotiv év TO poe. 
[darting behind Xanruias] arpoobe vuv tO 


[stepping forward, then suddenly stopping and pointing] 
kat unv op@ vn Tov Aia Onpiov pmeya. 260 
8) 


4I. 
HA. 


Al. 
ELA. 


Al. 
HA. 
Al. 


EA. 
Al. 


HA. 


Al. 
BA. 


Al. 
EA. 


Al. 
HA, 


Al, 
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[in the most abject fright] rrotov te ; 
Se.vov’ travrodarrov youu yiyveras 
more pév ye Bods, vuvd & apevs, more & ad xdwv. 
“Eutrovea tolvuy tori. 
qupl yoody Adprrerat 
Grav TO Tpocwtrov. 
[tn breathless anxiety, covering his face] 
kal oxédos Yarxody exet. 
yy tov Tloceda, xa Boritwov Oarepor, 265 
oad’ tof. 
mot Sar’ dy tparroiump ;sx 
tot & eyo ; 
[turning suddenly to the priest of Dionysus who sits among 
the audience on the front bench] 
teped, Suadvratov p’, &’ & cos Evptrorns. 
[getting frightened too] drrodovpel’, aval ‘Hpaxders. 
[in an angry whisper] OU p21) KaNels pb’, 
avOpwd’, ixetedw, undé xarepeis Tovvopa ; 
Auovuce tolvuv. 
[quickly] toir’ &@ Hrrov Oatépou. 270 
[solemnly to the ghost] 10” HIrEp Epyet. 
[turning suddenly and joyfully to Dionysus. ] 
Sedpo Seip’, & Séomrora. 
rl & gore ; 
Odppev’ tray’ ayabd trempayaper, 
éFeari 0 momep ‘Hyédoyos hyuiy Néyery" 
éx Kupdroyv yap ab&ts ad yar ope. 
hutrovaa ppovodn. 
[half incredulous] KaTOMOcoV. 








XO. 


ELA. 


AL. 
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vy tov Ala. 275 


KavOus KaTOmocoD. 
vy Al’. 
5ocov. 
vn Ala. 
[heaving a long sigh of reltef’] 
oluot, Tobey por TA KAKA TavTl Tpocérrece” ; 
TW aitidcwpat Ocav pe’ atrornrvvat ; 
[sarcastically enquiring] 
‘ aiBépa Atos Swpariov, 4 xpovov 7éda ;’ 
[torches are seen dimly flashing, and a procession seems fo be 
passing, to the sound of flutes] 
oUTOS. 
4M” 
vi €or ; 
OU KATHKOVCAS ; 
Tivos ; 280 
avA@D ITVvONS. 
éyarye, xal Sadmv yé pe 
aipa Tis elo émrvevoe pucTiKwTAaTN. 
GXN’ Hpept wrnEavtes axpoacwpcba. 
[they crouch down and keep quiet 
[the procession comes nearer, singing | 
"laxy’, @ “laxye. 
"Taxy’, & "larye. 285 
[whispering to Dionysus] 
a_>w > 3 m9 ba lA ¢ 
Tour éo7 éxelv’, @ Séa7rol’, of wewunpevos 
évtav0a rou Taifovaly, ods éppale vey. 
adovere your Tov “laxyov dvmep Acayopas. 
Kapol Soxovatv. youxiav Tolvuy wyew 
Bérriorov eori, ws dv ciddpev cadas. 290 
[the Cuorus sing. Dionysus and XANTHIAS listen] 


Cc 2 


’ 
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SCENE III. 


The gate of Pluto’s palace in front. Enter Xawrturas and 
Dionysus (in the same costume, the latter appearing as before like a 
nondescript Heracles). They hesitate before the door. 


Al. 


HA. 


Al. 


dye 59 tTiva TpoTrov Thy Ovpay Kinpow; Tiva; 
mas évOdS apa KoTrroveww ovrixy@ptot ; 

ov py Svatpinpers, GAA yevoes THs Ovpas, 
Kal’ ‘Hpaxréa 76 oxyjpa kal To Aj’ Exav ; 
[knocking boldly at the door, and shouting] qrat trav. 


AIA. [from within] ris obtos ; 


AI. 


“HpaxAjs o xaptepos. 295 


[Enter Azacus, opening the palace doors. Hetsatall commanding . 
figure, and ts dressed like a porter. He begins at once with violent 
gestures | 


AIA, & Bdedupe kavaicyurre wal Todpnpe od 


xa pape Kal Trappiape Kal prapdrare, 

ds Tov Kiv’ nuay eEeAdoas Tov KépBepov 

amntas ayywv xaTrodpas @you AaBon, 

dy éym pUAaTTOV. GAA VV Eyer pécos" 300 
Tola Yruyos ce pedavoxdpdios wétTpa 

"Ayepovrids TE oKOTrENOS aipaTooTayns 

dpoupodat, Kwxutod te mrepiSpopot xuives, 

"Eytdva 0 éxaroynépandos, ) TA omdayyva cov 
Siactrapa£e, mvevpovev tT avOdrypetrar 305 
Taprncia pipawa: to vedpw 5é cov 

avtoiow éyrépoiow npwaToméeva 
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Stacrracovrat Topyoves TiO pacrat, 
ed’ ds éym Spopatov opunow moda. [ Hott] 
AI. [who during the above tirade has grown paler and paler, and 


has at last sunk fainting on the ground, says now tn a weak 
voice to XANTHIAS| 


@ Tat, pépe Tpos THY Kapdiay jou oTroyyLay. 
LA [producing a sponge] idov AaBe. 


Al. mpoa Ooo. 311 
[he takes the sponge from him, and puts it in an agonized 

way to his stomach | 
HA, . mov ’atly ; @ xpvaot Geoi 


évrand éyeus THY Kapdiay ; 
AO Selaaca yap 
eis THY KATW Lov KotNlay KaOeipTruceY. 
BA. @ Setdorate Seay od KavOporrmv. 
[he gets slowly up, and begins to recover} 


AI eyo ; 
ov & ove eercas Tov Yrodoy Tav pnudtov 315 
. \ > , 
KAL TAS ATrELNas. 
BA, ov pa Ai’ ob’ éppovtica. 


AI. 0c vuv, éretdy Anparias KavSpeios el, 
ov pep yevod ’ya, 76 poTraXoy TouTi AaBov 
[giving him the club and lion’s skin, which XANTHIAS puts on] 
Kal Ti AeovTy, elrep aboBoaTAayxvos el 
éya 8 éxopal cou axevopopos év TO pépet. 820 
BLA. [hands the luggage to Dionysus] 
dépe 5} Tayéws ait’> ob yap GNA Treoréov 
Kat Bryov els tov “HpaxrevoEavOiap, 
ei Sethos Eoopas nal Kata oe TO AH Exo. 
[goes swaggering about | 


4I. 


OE. 


BA. 


4I. 


BA. 
Al. 
EA. 
Al. 


BA. 
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dépe vuv, dy Ta oTpapat’ alpwpat Tabs. 
[taking them up on his shoulder} 
[Enter a maid-servant of Persephone] 
® pirral’ Hreus “Hpakrets ; Sedp’ etoiOr. 325 
%) yap Oeds o° as ervOcO Fxovt’, evOéws 
érrerTev dptous, Wye KATEPLKT@V YyuUTpAS 
érvous bv’ 4 tpeis, Body amnvOpdnel’ Srov. 
GN’ ela’, &s 6 pdryetpos 75n TA TEeuayn 
EUEAN aaipely yn TpdTrel EeLoNpero. 330 
[Hatt into the palace] 
[turning in @ swaggering way to Dionysus] 
6 Trais, dkodovOe Sedpo TA onevn hépwv. 
[going off into the palace] 
[angrily stopping him] 
émioyes odTos. ov TL Tou oTovdnY Tote, 
oTin oe Traivwy “Hpaxréa 'veonevaca ; 
ov py drvapyoes éyov, © HavOia, 
GAN apapevos olces Trad Ta oTp@pata; 335 
TiS éotw; ov 84 Tov p aderéabar Sravoet 
aOWKAS AUTOS ; 
| ob tay’, ANN’ HSn Tow. 
xatdOov To Séppa. 
[raising his hands to heaven] ratr’ éyo papTupopat 
Kal Trois Ocotow émutpérro. 
qrotow Geois ; 
mas, SovnNos Ov Kat Ovynros, “Arxunvns cer; 340 
[sulkily giving in, and restoring the dress of HERACLES to 
Dionysus, who gives him back the baggage] 
apére, Karas: éy’ air’, laws ydp tol rote 
euod SenOeins av, et Geos Oédor, 
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[They are fust going in, when enter suddenly two hostesses; the 
Front one recognises Heracuxs (as she thinks), and calls to her 
companion to come and dun him] 


ITAN. A. Tidaddvn, Wradavn, Sevp’ €r6’, 6 rravotipyos 
ds els TO Travdoxeioy eloeNOwy TroTeE [obroci, 
éexaidex’ dptous Katépary’ hav. 

ITAN. B. [coming up and scrutinizing Dionysus] yy Aia, 345 
éxeivos abros Sita. 

ELA. [chuckling, aside to Dionysus] KaKov Het Tiwi. 

ITAN. A. nai ta oxépoda Ta TONG. 

AI. [with a dignified wave of the hand] Xnpets, @ yuvas, 
Koux ola@’ & Te réyets. 

ITAN. A. [shaking her fist] ov yey ody pe mrpocedoxas, 
oTtn KoOdpvous elyes, Av yvavai o° Ere ; 

Tt dal ; TO Todd TdpLXos OK ElpyKa Te. 350 
ITAN. B. pa Av’, ove tov Tupov ye Tov YAwpOY, TdraY, 

Ov OUTOS avTots Tois TaNapoLS KaTHOOLED. 

ITAN. A. xdrevr’ érretdy Tapyvptov émparropnp, 
EBrewev els pre Spied KapvKaro rye. 

ELA. [encouraging them against Dionysus] 

TovTou Travu ToUpyor, ovTOS 6 TpOTTOS TraVvTAxoU. 
ITAN. B. xat 76 Eihos x éorarto, paiverOar Soxav. 356 
@A. Kal rodro TovTou Tovpyov. GAN’ éxypiy tu Spar. 
ITAN. A. i@t 8) xddecov tov mpocrarny Kréwva pov. 
ITAN. B. od & &uovy’, edvirep éerrirdyns, ‘TrrépBordor, 

iy’ avrov émitpipapev. 

JIAN. A. {she looks back as she is going, and shakes her fist] 

® papa papvy—, 360 
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ws HOéws av cou ALOp Tods youdious 
KOTTOUL av, ols wou KaTépayes TA hopTia. 


ITAN. B. [also going, and threatening] 


éva 8’ dy és to Bdpabpov éuBarowi oe. 


ITAN. A. éyo &é tov Adpuyy’ av éxréwotpé cov, 364 


Al, 


BA. 


4I. 
ELA. 


Al. 


AA. 


Sperravov AaBodo’, @ Tas YOdKaS KaTéoTTACasS. 
[Hxeunt, to get assistance, with threatening gestures. ] 
[turning with the most insinuating voice to XANTHIAS! 
Kdxvor’ atronolunv, RavOlav et un bird. 

[sternly ref-zsing | 

old’ olda tov votv’ Tave Trave Tod NOyov. 

ovx Av yevotpny ‘Hpaxrijs av. 

pndapas, 

® Eavidiov. 

[bitterly] Kal was ay ‘AXxunvns éyo 

ios yevoiuny, Sodros apa Kat Ovnros wv ; 370 
old’ of8' Ste Oupot, Kal Sixatws adto Spas° 

Kay el pe TuTrros, ove ay avreltroipi cot. 

GAN Hv oe TOD NoLTTOD ToT’ adédwpat Ypovoy, 
mpoppitos avros, 7 yuvn, Ta Tavoia, 

KaKiot’ arodoiwny,—Kapyednuos 6 yAdpor. 3875 

[with the most eager mock-solemnity] 

[generously giving way, as if the last touch were conclusive] 
déyouas Tov Spkov, Kat) TrovTos Nap Bave. 


[XANTHIAS once more resumes the dress of HEBACLES, and 


Dionysus fakes the luggage.] 
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SCENE IV. 


Enter Azaous suddenly with two slaves, who rush upon XANTRIAS 
at his bidding. 
AIA. Euvéeire rayéws tovrovl Toy Kuvoxdotrov, 
iva 5@ Stenv’ davverov. 
KEL T@ KaKOV. 
BA, [Xanraras resists, and there ensues a scuffle] 
our €> KOpaKas ; Ov pL) TpdctToD ; 
AIA. elev, axel ; 
[calling outside for three more slaves, who rush in and join the fray] 
6 Airidas yo BxeBrAvas yo Tlapdoxas 380 
yepeire Oarrov Sevdpo. 
ELA, [shaking himself free] kal pn vy Aia, 
et Tetrot HAGov Sedp’, Bédw TeOynKevat, 
 Keva tav cay avy Tt Kad Tptyds. 
Kai Tol ToLnow Trpayua yevvaiov wayu' 
Bacdute yap tov twaiéa tovrovt AaBov, 
[pointing to Dionysus] 
Kav Torte pp Eds adixodvT, aToKTEWov  wywv. 
AIA. nat as Bacavicn ; 386 
BA. TWAVT@ TpOTTOY, ev KALwaKt 
Sjoas, Kpeudoas, totpiy lds paotuyav, Sépav, 
orpeBrav, ert 8 és tas pivas d€os éyyéwy, 
wrlWwOous émitiOeis, wWavta TANNA, TARV—— 
[pausing, then speaking in a marked manner, as tf he were 
giving a very important direction] Tpaow 
pay TUTTE ToUToY unde ynTtel@ véw. 390 


AIA. 


Al. 


AIA. 
Al, 


AIA. 
HA. 


Al. 


BA. 


ATA. 
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Sixawos 6 NOyos’ KaV TL TNpwow Yé Tos 

Tov Taida TUTTMY, TapyupLoV cot KeloeTas. 
[with a generous wave of the hand] 

pn Ont’ Ewory’. obtw 5é Bacal avayayov. 


. avTod pep ovdv, va col Kat’ 6bOarpors réyp. 


[turning to Dionysus] 
xatdQov ov Ta oxevn Tayéws, yaTrws épeis 895 
évrad0a pndev yreddos. 
[who has been getting visibly more and more uncomfortable 
during the above dialogue, breaks out] ayopeva TWh 
éue uy Bacavite abavarov dvr ei 5é pn, 
QUTOS DEAUTOD AiTLO. 
Aéyess 5é ri ; 
[solemnly, puffing himself out] 
abavaros elval dns Avovucos Aros, 
Tourov 5€ SovAov. [pointing to Xanruias] 
[to Xanrutas] rai’ dKovers ; 
gy eyo. 400 
Kat ToNU ye MaANOY EoTL pacTiywTéos" 
eltrep Beds yap éorwy, odk aicOnoerat. 
[angrily to XANTHIAS] 
rl Snr, érrevd) Kal od dys elvat Beds, 
ov kal od Titre Tas loas TANYaS éL01 ; - 
Sixasos 6 AOyos’ ywotepov dv vév idys 405 
kKNavoayTa TpATEpov 7} TpoTiumoaVTa TL 
TuTToevor, Elva ToOTOY HYoD jun Oeov. 
oun és Srrws ovx el ov yevyddas av7p’ 
xmpels yap els TO Sixavov. atrodvecOe 57. 


they strip, and take their places apart, with their backs to Agacus] 


ARISTOPHANES. 


BA. mds ovv Bacavieis vd Sixains ; 
AIA. padias. 410 
TAYYHY Tapa TANYHY éxaTEpov. 
BA. KaN@S Nevers. 
Sov. [presenting his back] 
oxdret vuv hy yw’ orroKwhaav7’ ys. 
[AEAcus gives XANTHIAS a cut; XanrTHias makes a face, bué does 
- not move] 


AIA, 7in ‘wataka o’. 
ELA. [pretending not to believe it] 
ov pa Ac’, ov« éuol Soxeis. 
AIA. adn’ elu’ emi rovdt Kat Trazda£o. 
[géves Dionysus @ cut ; he also controls himself] 


Al. - arnvulka ; 
AIA. xat 8 *araraka. 
Al. KGTA THS OUK ErTapoD ; 415 


AIA. ovx oléa: rovdt 8 adOus arrometpdcopat. 
BA. ovKxouy avucess Tt; [AEACUS gives him a good hard cut] 
aTTaTai. 

AIA. Tt TaTTAaTQI ; 
pay wovvyOns ; 

ELA. [controlling himself] od pa Al’, adn édpdbvtica 
oo? ‘Hpdxrea tav Atopelots ylyverat. 

AIA. &vOpwrros iepos. Seipo wad Babwréop. 420 

[a cut to Dionysus, who howls and weeps] 

AI. iovd iov. 

AIA. tl éorw ; 

Al. imméas ope, 

AIA. ti Sira Krdes ; 
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4I. Kpoppvar codpalvopat. 
AIA, [suspiciously] érreit mrpotipas yy’ ovdey ; 
Al. OVSEV [LOL [EAE 


AIA. Babworéov tap’ dori ert rovdt wdduv. 
[a cut to Xanruras, who howls, then suddenly catches up his Soot 
pretending to have run a thorn into tt] 


BA. olpot. 
AIA. vl gore ; 
BLA. Thy axavOay éEene. 425 
AIA. ti 16 wpaypa touri ; Sedpo mdduy Babsorréov. 
[going and giving a cut to Dionysus] 
AI. [in agony] ”AzroAXop, 
[then controlling himself, and fintshing the line] 
8s trou Afjrov 7 Tlvbav’ eyes 
ELA. [turning round to Azacus] 7Aynoev ovK AKOVCAS ; 
Al. OuK eyary’, érret 
tawBov ‘larmw@vaxtos avepspynoKopny. 
ELA. [to Agacus] 
ovdey Trovels yap, GAAA Tas Awyovas orrodet. 430 
AIA. pa tov Al’, GAN Hin wapeye Thy yaorépa. 
[to Dionysus, who turns and presents his stomach, where 
Axracus accordingly hits him; he jumps up and rears] 
AI. Ildcedor, 
BA. AMyNoEV TIS. 
AI. [controlling himse}f'] 
ds Av’yalou mpavos 4 yAauKas péders 
anos év BévOeow. 
. AIA, [throwing down the whip) 
ov Tot pa THY Anuntpa Suvapal rw pabeiy 485 








Al. 


ARISTOPHANES, 


omdrepos byav eort Oeds: GAN’ elovror 

6 Seorrorns yap avtos buas yvaocerat 

xn Pepoéhatl’, ar’ dvte Kaxeivw Ded. 

6pOas éyets* [writhing] é8ourAouny @ av rodré oe 

MpoTEpoy Trovjoas, Tp sue TAS TAmyas NaBelv. 440 
[they dress and go in] 
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SCENE V. 


A hall in Puuto’s palace. Puro ts seated on a throne in tha 
baccground, and watches the progress of the trial. Dionysus tn the 
middle of the stage, with AESOHYLUS on one side, and EURIPIDES on 
the other. 


ET. 


Al. 
ET. 


Al. 


AIS. 


Al, 
ET. 
Al. 
ET. 


AIS. 


ET. 
Al. 


AI. 


[drawing himself grandly up, and turning to AESOHYLUS} 
Kal pny é’ abtovs Tobs Tpoddyous aou TpéYropat, 


[turning to Dionysus] 
Straws To TP@TOV THS Tpaypolas wépos 
mpwtictov avtod Bacaua tov SeE.od. 


dcapnys yap hy év TH ppdce. Tv TpaypaTowv. 


Kal Troiov avTov Bacavieis ; 
ToNNovs Trav. 
[to AEScHYLUS] 

aparov Sé por Tov €F Opecteias rye. 
drye 8h ovbtra Twas avip. ré&y, Aioyvne. 
‘ ‘Epuiy’ xOovie, TaTp@ éroTTevwv KpaTn, 
‘awTip yevod por ctppayos 7 aitoupévy. 
‘ AK@ ‘yap és ynv tHvde Kal Karépyopat.’ 
Tovtwy eyes Yéyeu Tt ; | 
[ promptly] Trev H Swodexa. 
aX’ ov0€ Tavta Taira gor’ GAN 4) Tpia. 
éyer 8 Exaorov elxooiv y' duaprtias. 
opas Ste Anpeis ; 

GNX’ drAbyov yé wou pédeEt, 
Aioyvr, Tapawe cot cvomioas Td Tap. 
eyo c1wTr® T@O ; 


445 


450 


459 
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4I. éav mein y eo. 

EY. cvOvs yap 7 i gr ed oupaviov v dcov. 

AIX. ras bys pw apapreiy ; 

ET. | avlis é& apyts éye. 

AIX. ‘Epp yOoue, trarp®’ éromrevwv xparn, 
S awTIp yevod por cUppayos T aiTroupéve. 460 
‘Kw yap és yhv tTHvde Kal KaTépyoua.” — 

EY Ss tavrov hiv elev 0 copes Aicyvnros. 

AI. ras dis; 


EY. : oxotre: TO ph éyw Sé cor Ppaco. 
© AKO yap € és viv, dna, ‘kal Katépyopas” 
oe 6¢ TavTov eoTe TO EGTED NOR EG: 465 


AI. vi tov Ab’ deep y’ ef Tus elzrat yetTou, 
“pnaov ov paxtpay, et dé Bovre, Kapoozrov. 
AIS. ob Shira Tobro.rabtév, AdN dpict’ exov. 
AI. was 84; didakov yap pe xa’ b-re 8X Nevers. 
AIX. énOetv peév eis yqv €o8 btm ern watpas;s 470 
| “apis yap ad\Ans cuphopas édjnr\vOer 
devywv 8 avnp Ret te kal Katépyerat. 
AI. [rubbing his hands in glee] 
ed vty Tov "AmoAXw. Ti ov éyets, EdpuTridy ; 
EY. ov dnp) tov ’Opéornv xarenbeiv oixade 
AdOpa yap HAGev, od wiPav Tovs Kuplous. 475 
Al. [with pretended delight] 
ev vy Tov “Epuny [aside] 6 re Néyers 8 ov pavOdvo. 
ET. swrépawe rowvvv érepov. 
AI. - iOe répawve ov, 
Atoyun, avicag: ov 8 [to Euriripes] els TO KaKov 


[ droBrere. 
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AIX. ‘ rupBov & er’ by Oy 1Gde nnptocw Tratpi 


ET. 


Al. 


AIS. 


ET. 


Al. 


ET. 


AIS. 


ET. 


AIS. 


‘KAVELV, AKOVaAL.’ 
——- rodP Erepov ad Sis rAeyes, 480 
KNVELY, akodaat, TavTov by cadéorara. 
reOynkoow yap édeyev, @ poxOnpe av, 
ols ovde Tpls Aéyortes éFvxvovpeba. 
av 68 mas érroles TOUS TpoAGyoUS ; 
éya dpdow' 

Kav Tov dls elirw Tavrov, } oroiBHy tons 485 
évodoav éEw Tod AOyou, KaTdmrvaov. 
tOe &n Aéy’* ov yap povorly GAN axovaTéa 
TOY CHV TpOdGywr THS 6pOoTHTOS THY éTav. 
[grandly] ‘hv Oidérrous To Tp@tov evdaluwy avyp,’ 
[interrupting] 
pa tov AC od S97’, GAAA Kaxodaiuov dice, 490 
bytiva ye, tply pivar pév, aTroAAwY Edy 
arroxtevely Tov TraTépa, mply Kal yeyovévat, 
TOS OUTOS HY TO TPWToV EevdalwwV AVN ; 
[disregarding the interruption] 

‘el?’ eyéver’ avOis aO\wraros pparey: 
pa tov AL od SFr’, ov pev ody érravcaro. 495 
TOS yap; Ore dS) mparov pev avTov yevomevov 
Netmevos Syros éEéBecay év ooTpaxy, 
iva un ’KTpadels yévorTo Tov TaTpos poveds’ 


elt’ eis TloAuBov jppnoev oidav Ta 1dde 


ET. 


évrerta ypaby &ynpev avros dy véos, 500 
Kai TpOs ye TOUTOLS THY éavTOD pyTépa. 
[contemptuously] 

Anpeis: eyo 5é TOUS TpOADYoUS KANWS TOL. 


AIS. 


ET. 
AI. 


ET. 
AIX. 
Al. 
ET. 


ARISTOPHANES. 


Kat nv wa tov Av ov Kar’ Eros yé cou Kviow 
TO phy’ Exactov, adda avy Totaw Oeois 
a7ré AnKvOlov cov Tovs mporoyous SvadGepor. 
aro AnKvOlov at Todls Epos ; 
Evos pLovov. 506 

Totes yap otTws WoT’ évapuorrew array, 
kat kwddpiov Kal AnKvOvov Kal OvrAdKvoy, 
év tots taBetocr. Seifw 8 avrixa. 
oov, ov Sei€ers ; [scornfully] 

pnp. 
at 81) xpi) eye. 510 
[grandly, as all thro’ when he is reciting his own prologues] 
‘ Alyurrros, @s 0 TAEioTos Ectraptat NOYoS, 
‘ Evy tract jevryjxovra vavtin wAaTY 
‘“Apyos xatacyov’ 


AIS. [interrupting rapidly] AnxvOvov amrodecev. 


EY. court rl Hv 76 AnKvOcov = ov KNavCETAL ; 

AI, déy’ Srepov adt@ mpdroyor, iva nai yo dv. 

ET. ‘ Avwvvoos, 65 Ovpcotot Kal veBpav Sopais 516 
‘xabatrros év trevaatot llapvacoy kara | 
‘anda yopevo’ 

AIS. [as before] AnxvOvov aTr@decev. 

AI. [with mock-tragic despasr] 
olpot wremrAnypwe? avOis vmrd THs AnKvOov. 

ET. arn ovdev éorat tpaypa apos yap Tovrovi 520 


Tov TpoAoyov ovy EFer mpoadypat A7jKvOov. 
‘Ovn gor boris Travt’ avynp evdatpover 
‘9 yap TepuKws éxOros ovK Byer Blov, 

‘H Suoyerns dv’ . D 
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AI. AnKkvOcov atradecev. 

AI. Evpiridn, 

EY. Tl GoTW ; 

AI. [patronizingly] thécOar pou Soxet. 525 


TO AnKvOLOY yap TODTO TrVEeVaEtTAL TON. 

EY. [resolute] : 
ovd av pa thy Anuntpa dpovricail yer 
yuvi yap avTod Todo ry’ éxKexdrperat. 

AI. 0c 81 Aéy’ Erepov naréyou Tis AnKvGov. 

EY. ‘Sidaévov wor’ dary Kadpos éxdutrav 530 
‘’Aynvopos Trais’ 

AIS. AnKvOvov arr@decev. 

AI. | [soothingly to EvriPies] 
® Satpovi avdpav, atrompia thy AjKvOop, 
iva 2 Staxvaion Tovs TpoAGyous 7Uav. 

ET. TO Tl} 
eyo Tpimpat TOO ; 

Al. dav melOn vy’ epmoi. 

EY. ov dir’, érrel roAddods trporoyous Ew Aéyeww 535 
iv’ ovros ovy &€et mpoodyrat AnxuOov. | 
‘Tlékoy 6 Tayrdnevos eis Tlicav pworov 
‘Aoaiow trios’ 

AI. AnxvGtov amronecev. 

AI. [to Evri1es] 

Opas, Mpooiprev avOus avd Thy AjKyOov. 

[to ArscHYLus] 
GAN’, wa’, rt Kal viv amodou mdoy Téxvn’ 540 
Myer yap o8orod travu Kadynv Te KayaOny 


ra 


Cr 





ET. 


AIX. 


ET. 


AIX. 


Al. 


ET. 


di. 


ARISTOPHANES 


pa Tov Av ovrrw y+ ett yap eiol por ovyvol. 
© Olveds trot éx yhs’ 
| AnKkvOov amrwdecev. 
[turning angrily to AESCHYLUS] 
Eacov eiretvy pad Srov pe TOV arixov. 
‘Olveds trot’ éx iis ToNUpETpoV AaBov oTayuD, * 
‘ Oiwy atrapyas’ 
AnxvOvov aTor\ecev, — 546 
[comically, pretending to be much concerned] 
perakd Ovwy ; Kal tis av? bdeirero ;sx 
[thrusting Dionysus impatiently aside, and speaking 
eagerly at AESCHYLUS] 
€acov, ® Tav’ Tpos TOOL yap eitraTo. 
‘ Zevs, ws AéNexTar THS aAnNOelas ro,” 
[stopping him] 
atone ao pet yap, AnxVOLoyv amr@decev. 550 
TO AnKvOiov yap Todr’ él rots Tpoddyoci cou 
@oTrep TA OOK’ ert Tolow opOarpois edu. 
[AxscHYLUS goes off chuckling. Dionysus leads away 
EvuRiripes crestfallen.] 
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SCENE VI. 


The same: Piuto still sitting on his throne, watching the trial, 
Dionysus tn the centre with a huge pair of scales which he is 
arranging, preparatory to the final trial between AESCHYLUS and 
Evririves. The two latter are standing opposite each other, and 
AESCHYLUS 18 just concluding a song which he has been singing 
against EURIPIDES. 


[Suddenly Dionysus, having arranged hts balance, starts 


up, saying :—] 
AI. rraticacbov dn tov pErov. 
AIS Kapoly GAs. 
ér) tov crabpov ‘yap avrov dyayely Bovvopuae, 
Strep eEeréyEeu tH troinow v@v povoy 555 


TO yap Bdpos v® Bacayyet Tov pnudtov. 
AI. 0 vuv raplatacbov Tapa To TrAdoTUYY’. 
AIS. nat ET. [standing each by one scale] i600" 
AI. Kat AaBopevw ro phy’ Exarepos elrrarov, 
cad ty weORcOov, mply dy eya oh@v KoxKiow. 
AIX. xal EY. [each tuking hold of his own scale) éyopeOa. 
Al. TouTros viv Néyeror eis Tov oTabuov. 560 
ET. ‘el. aphen Apyods un Siarrrdcbas oxddos.’ 
AIX. ° 3 mepxele trotape Bovvomol 7’ émurtpopal.’ 
[these two verses are recited into the scale, that they may 
be weighed] 
AI. xoxnu, peOlere [they let go. Axscuy.us’ scale sinks] 
kal TroNU ye KaTwTépw 
xwpet Td Tovde. [pointing to ARSCHYLUB] 
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EY. [surprised] kal ti wor éotl raltvop ; 
AI. Ste ciaéOnne trorapov, épvoTradtKas 
irypov Twoujoas TovTTOS WaTrEp TapLa, 
ov & elcéOnxas TovTros érrepwpévor. 
ET. Gdn &repoy citrate tt Kavtiotnodto. 
AI. nrdBeobe roivuv adfts. 
AIX. nat EY, [taking hold of the scales] Av idov. 
Al. eye. 
ET. ‘ ov« éots WetBods ipov GdXo trAnv AOyos.’ 
AIX. § povos Geav yap Odvartos ot Sapwv épa.’ 
AI. peOlere peOlere 
[they let go; and AEscHYLUS’ scale sinks again] 
kat To TOvSE yy’ ad pérret’ 
Oavarov yap cicéOnxe Bapvratoy Kaxav. 
EY. éym 8é reba 9’, eros dptor’ cipnuévov. 
AI. ree 8 xoddhov éore nat voov ovx eyov. 
Gn’ Erepov av Enter Te TAY BapvaTdO pur, 
6 re cou nabér£e, xaptepov Te Kal péeya. 
héeyour’ Gv, Os abrn oti Nour? ope orders. 
[they setze the scales once more, and spout] 
ET. ‘ adnpoBpibés 7 EraPe Seka Ednov. 
AIX. ‘ éf’ Gpparos yap dpya Kai vexp@ vexpos.’ 
[they let go, and AzscHyLus’ scale drops with a bang to 
the ground | 
AI. é&nrarnxey ad oé nab viv. 
ET. T® TOOTH ; 
AI. 8v &pyar’ cionveyxe wal vexpo Svo, 
ods ovx dy apawr’ ovd éxatov Aiyvrrrut. 


- 


565 


070 


O75 


58 
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AIX. [triumphant and confident) 


Kal ener Euovye Kat’ érros, GAN és Tov oradpwov 
autos, TA Tads’, 4 yuvn, Kndioodar, 585 
éuBas xabjicOw cudrNaBov Ta BuBria 

éya 5é Sv’ érrn Tav euav épa povov. 


[Dionysus pushes the scales aside, perplexed, and turns to PLuro, 


AI. 


ITA. 


4I. 
ITA. 


4I. 


ET. 
Al. 


ET. 
Al. 


who is sitting at the back, watching] 
GvSpes diror, Kayo wey abrovs ot Kpwe. 
ov yap Su éyOpas ovderépp yernoopa 
Tov pev yap HryoDuat codory, TS 5 Hdopas. 59.) 
ovdév dpa mpdtes vmrep Hes obvexa ; 
day 5é piven ; 
Tov Erepov AaBov arret, 
émétepov dy Kplyys, wv &Oys pt) parnv. 
evdatpovolns. 
[comes to the front again, and speaks to the poets | 
dépe, TUGETOE pov Tabi. 
éy@ xatnrdoy eri trointny. 
Tov yap ; 995 
i” 4 rods cwbcion Tos Yopods ayy. 
oTrotepos ovv ay TH ToAEL TrapaivéoeLy 
péerAAH Te xXpnoToY, ToUTOY aEew por Sone. 
Tp@tov pev ovv rept ArxiBiddou tiv’ éyerov 
yvepny éxatepos ; 1) Tos yap SucToKel. 600 
éyer 6€ rep avtod Tiva youn ; 
tla; 
mole per, éxOaipe dé, Bovrerar 8 eeu. 
GAN’ 6 Tt voctroy, elraroy TovTou Trépt. 


ET. 
Al. 
AIS. 
Al. 
ITA. 
Al. 
ET. 


AI. 


ET. 
Al. 


ET. 
4I. 
Ef. 
Al. 


ARISTOPHANES. 


(toe Troitny, Satis wpedeiv wat pav 
Bpadds davetras, peydra S¢ Brdrrrew tayvs, 68d 
Kal Tropiwov avT@, TH mode & aurpyavov. 
ed 7’, ® Tdcedor ov $¢ tiva ywopny éxeis ; 
padiora ey Aéovra pr) ’y moder TPEMeELy, 
hv & éerpéhn tus, Tois tpdmrois arnperetv. 
[still very much perplexed] 
vy tov Ala tov cwripa, dvoxpiras y eyo _—«610 
0 wey sodas yap elzev, o 8 Erepos caddas. 
[coming forward] xplvows dv. 

aitn chav Kpiows yevyceras. 
aipnoopar yap Syirep 4 uyn Oéret. 
pepynevos vuyv Tav Oeav, ods apooas, 
H pay amd£ew pw oixad’, aipod tos didous. 615 
[with a solemn voice] ) yNO@TT Op@pmok’ 
[capping AEscHYLUS on the shoulder, with a laugh] 

Aioyvrov & aipnoopat. 





[dumbfounded] 
ti Sé3paxas, @ ptapwrat avOparrwy ; 
eyo ; 

Expwa wxav Aioytnrov, TY yap ov; 
aioxtotov Epyov mpooBrérres pw eipyacpévos ; 
T68 aicxpov, Hv my Tots Oewpévors Song; 620 
@ oxétTrLe, Tepper we 57 TeOvnKota ; 
[shaking his head with mock solemnity | 
tls oldev ef TO Chv pméev éort xatOaveip, 
To mWves Se Secrrveiv, To Sé xabevdSew xwdsov 5 

(Exit Evsiries, crest-fallen and despairing.) 


5 
oY 


THE FROGS. 


ITA. yopeire toivuy, o Atovuc’, eiow. 
x 9 


4i. vt dai ; 
TIA. iva Eevlow cfm piv drome. —- 625 
AI. ev ToL Neyets 


A 8, 


‘ym cov Al ob yap &xOopat TOE Tpaypate. 
[Lweunt into the palace.” 


3. 


NOTES. 


een Besarssats 


SCENE 1. 


. ela, deliberative subj., ‘am I to say.’ elwOdroy, ‘the regular 


jokes.’ Aristophanes is laughing at the stale artifices of the 
comedians, who tried to raise laughter by constantly intro- 
ducing overloaded slaves who groaned and grumbled. 
‘Anything you please, except méCopas.’ 


4. xodH, ‘bile’ lit. i.e. ‘I am already quite sick of it,’ 


5. 
7. Phrynichos, Lycis, and Ameipsias are other comic poets, whose 


10. 
11, 


12. 


14, 


15. 


16. 
17. 


doreioy, ‘merry.’ 


stage-tricks he is ridiculing. 

odgiopa, ‘trick.’ 

awrew, Attic form of sAéov. He means, of course, that the 
dulness of the jokes ages him. 

ovrogi, this i is added after otros d8€ rotovros and roovros, 
and makes it a little more emphatic, 

rpup7, ‘arrogance’ on Xanthias’ part. dre (not éri, for this 
« is never elided) exactly as we say ‘when,’ in a half causal 
sense. ‘Is not this great arrogance . . . when I let him ride 
and walk myself,’ the word ‘ when’ defining the point in which 
the arrogance consists. 

Zrapvlov. An unexpected word. The natural word was 
Aids, ‘the son of Zeus, instead of which he says ‘the son 
of Puncheon,’ orduvos being a wine-jar. This kind of joke 
is common in Aristophanes, and is called wapd mposdoxiay 
(contrary to expectation). 

6x, ‘mount,’ ‘let him ride.’ 

6x&.,.raAaimwpoiro, the wrong sequence, the opt. referring te 


20. 
26. 


27, 


41, 
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his past intention. ‘I walk, (and have been doing so all 
along) that he might not suffer.’ 

ouvos = 6 dyos. 

évaupdxouy, te. at the battle of Arginusae, fought -in the 
September of the previous year (406). The slaves who fought 
there were set free, which explains Xanthias’ wish. 

ray = Trot dy. xeXevwo xwxvey, ‘I bid you wail,’ was the 
common Greek for ‘I tell you to go and be hanged.’ saxpa 
only intensifies the kind wish. 

maidiov, calling to the slave in the house to open the door. 
ni, other form of dnyf, (common in imperfect fy, 7). 
xevravpixas, ‘like a Centaur.’ We might say, ‘like a bullcalf,’ 
‘like a young elephant.’ 


. eymra@ doris, ‘some one banged at the door, whoever it was.’ 


6 mais, calling Xanthias, 
® Saiudne, ‘good sir,’ 


. dmocoBéw, ‘to scare away.’ goS¢w is the word adopted to 


express the shoo! shoo! used to scare away birds, 


. kpoxwrds, (xpéxos, saffron) ‘a saffron-coloured robe.’ 
. vous, ‘the sense,’ ‘the meaning.’ xd@opvos, ‘slipper’ worn 


by women, dzador, ‘club.’ 

mot yns dreShuets, the rot implies motion : drednpecs does not. 
Lit. it is; ‘to what foreign land did you go, and stay there?’ 
This is called the pregnant construction. Sense; ‘In what 
outlandish parts have you been? 

émBarevwo, to serve a8 émiBdrns or marine, under Clisthenes, 
as trierarch. 


. Kr’ = eal era. éfnypdpny, from efeyeipa. 


Xanthias puts in this remark in a surly aside, to imply that 
his master is romancing. (It is far better so than to give 
it to Heracles; for D. goes on with his story to H., wich he 
could hardly do after so rude @ reflection.) 


. dvaytyvdonm, ‘to read.’ 


. Bi. 
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. ‘The Andromeda,’ a play of Euripides. 
. HAixos Médoy, ‘as big as Molon’ a gigantic actor. (The point 


is the unexpected turn given by the name Molon, cf. 15.) 


. ov yap add’, ‘for it is no [joke], but.’ 

. Stadvpaiverat, ‘consumes.’ 

: nen ad (cf. Beeh pe, line 50)=4 aBeAgudior,« my dear fellow. 
. rvos, ‘pea-soup.” mapa mposdoxiay, v. 15. 

. "répg= érépa, ‘must I explain it another way?’ (for dpdcw, 


cf. line 1.) 


. 8apSarre, ‘devours.’ 
. kat ravra, ‘and that too’ tho’ he i is dead. 
. els Algov, Saua understood. As we say ‘to Hobley’s’ for 


‘to Hobley’s shop.’ én’ éxewov, ‘to fetch him,’ 


. This is a line from the Oeneus of Euripides. Aristophanes con- 


stantly ridicules Euripides by parodies and absurd quotations. 
Iophon, son of Sophocles, himself too a’ tragedian. According 
to v. 70 there appears to have been a suspicion that Iophon 
was helped by his father in his dramas. 


. kwdovifeo, ‘to sound.’ Used properly of tapping a bell (xédwv) 


to see if the metal be good. sro, here ‘ to write poetry.’ 


. 6 d€, Sophocles. : 
. Agathon, a poet of luxurious life, who at the time was in 


Macedonia, at the court of the wealthy Archelaus. 


. paxdpoy evwxiay, ‘the banquet of the blest.’ Heracles expects 


him to say he is gone to the tslands of the blest, meaning 
that he is dead, instead of which he says (napa mpos8oxiay, 
cf, line 15) ‘the banquet of the blest,’ meaning the court of 
Archelaus; 


. Xenocles and Pythangelus, two inferior tragedians. 


ovdels Adyos, 4.e. ‘no one attends to me.’ 
petpaxvAAta, dim. of pespdxcov, ‘a youth.’ 


83. Aadiorepa, irreg. comp. of Addos, ‘talkative.’ ocradip as we 


84. 


say in slang ‘miles’ more chattering. 
émpuAAises are ‘the small grapes that never rizen,’ soa good 


ARISTOPHANES. 


105. d:airas, ‘lodgings.’ savdoxeurpiat [rav, déxopuar], ‘ hostesses.’ 
xX 


108. prdey ere (dye) mpos ratra. rav ddav énn, ‘by which of 
the roads,’ 

112. One way to Hades, he says, is by the rope and the bench, 
¢.e. hanging. 


113. mvynpds, ‘stifling,’ in two senses. 

114. rerpipzpém, also in two senses. (1), ‘a well-worn path ;’ (2), 
‘rubbed,’ ‘ground,’ in the mortar. 

115. Ovela, ‘mortar.’ xavecov, ‘hemlock.’ 

119. rére, when you came for Cerberus, 102. 

122. rvvvourqt,‘as small as this,’ accompanied with a gesture, see 12. 

123. Referring to the custom of putting money (usually one obol, 
not two) into the dead man’s mouth, to pay Charon for his 
passage. 

124. ram 8v’ dBorAd. 2 obols was the price of a ferry to Aegina, 
also of a ticket for the theatre. 

125. Theseus, as an old Athenian hero, introduced in Hades the 


Attic charge of 2 obols. 
128. BépBopos, ‘mud.’ oxa@p, ‘dung. deivws [del, vdw, ‘ flow’), 
‘ everflowing.’ 


131. ddodo, ‘to thrash.’ 
138. He considers Morsimus such a bad poet, that to copy a passage 
from him is worse than undutifulness or perjury. 
135. évOade, ‘here’ on earth; the light in Hades being mostly very 
dim. 
136 cate a myrtle-grove.’ Giagos, ‘a troop.’ 
mpeevon, the initinted ' into the Eleusinian mysteries, 
s celebrating the mysteries ;’ all that the 
- sacred implements. i.e. ‘ others 
y the labour of the festival.’ It 
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182. 


183. 
184, 
186. 
187. 


189, 


192. 


193. 
195. 
197. 


203. 


205. 
207, 
209. 
212. 
215. 
218, 


220, 


ARISTOPHANES. 


pAvapeiy yay, ‘to play the fool.’ The éywy is an idiomatic 
use of the participle, giving an idea of continuance. avriSds, 
‘setting your feet against’ the stretcher. ov pf, cf. 268. 
éXavve, is ‘ to row.’ 

aoadapinos, ‘no Salaminian,’ ¢.e. no seaman. 

épBdddrow, ‘ put (oar) in (the water).’ 

Barpadxev xuxvey, ‘swanfrogs, t.e. sweet singing frogs. «ara- 
xéAeve, © give the time,’ the xéAevopa being a kind of chant, 
with which the rowers kept in time, Here the frogs take it up. 
These words merely imitate the frogs’ croak. Notice the con- 
trast between the charming lyric song of the frogs, and the 
snappish answers of Dionysus, as he gets more and more 
irritated with the Bpexexexe£, and sorer and sorer with rowing. 
Evvavdov, [avAds, flute] ‘in concert with flutes.’ 

Body, éudy, instead of Bony, éuny, this dialectic change being 
adopted in the choruses. 

etynpus, ‘melodious’ [yipus, voice]. 

Nuoniov, as Nysa was the mythical home of Dionysus. 

Aiuya, ‘the swamps,’ was part of Athens near the Ilissus, 
where stood the Lenaeon, the oldest temple of Dionysus. 
laxéw, ‘to utter.’ 

‘With your xod€ and all.’ He has to go on rowing; the nciau 
irritates him; the pace increases; the blisters rise; and his 
temper gives way. 

wodAa mparrecy, ‘to be a meddler.’ 

xepoBdras, ‘stepping on hoofs’ [xépas, horn]. 

dAveraivas, ‘blisters’ [pAvo, swell]. 

‘ Nay, we will sing all the more, if ever in hot summer days, &c.’ 
xumecpos, ‘ water-flag, ddAéws, ‘ red-grass.’ 

évudpoy .. xopeiay aldday, ‘a lively dance-song in the water 
depths.’ 

TwopporvyorapAdopacw, & word imitating the sound, ‘ witt 
bursting gurgling bubbles.’ 


224, 
228. 
230. 
240. 
241, 
242. 
252. 
253. 
254. 


256. 
257. 


261. 


262. 


263. 


265. 


267. 


268. 


273. 


THE FROGS OF 


rapa = rot dpa. Sense: ‘then it will be bad for us.’ 
olpo er’, ‘squall away.’ 
apvyé, ‘throat.’ yavddve, ‘to gape. 
€ueAdoyp, lit., ‘I was going to.’ 4#.e, ‘I thought I should.’ 
roriov, ‘the pole.’ 
vavdov, ‘ fare” [vais]. 
ddafovevouat, ‘to humbug,’ ‘exaggerate,’ ‘ rhodomontade.’ 
gidoripovpevos, ‘out of mere jealousy.’ 
yavpov, ‘haughty.’ This is a parody from Euripides, 
ovdey yap ovT@ yalpoy as avjp edu. 
adyouopa, lit. ‘contest.’ So ‘adventure.’ 
cal pnv, used in introducing a new subject or new person, 
Various translations suit various places. ‘Holloa!’ ‘But 
see!’ ‘Again,’ ‘And yet,’ &c. 
mavrodanés, ‘all kinds of things.’ 
moré pév—moré 8, ‘at one time—at another.’ dpevs [dpos, 
mountain], ‘a mule.’ 
“Eprovoa, a spectre sent by Hecate to frighten travellers in 
dark and mysterious places, which could assume all shapes. 
BoXéirwoy, ‘of cow-dung.’ A comic exaggeration of the current 
strange descriptions of these creatures. 
Evpréms, ‘messmate,’ referring to the splendour of the feasts 
at which Dionysus’ priest presided. It is comical that the 
god should in his terror turn to his own priest for protection. 
The priest sits on the front benches, as the plays were always 
acted at the festival of Dionysus. 
ov pt) Kadeis pe; lit., ‘Will you not not call me?’ ‘ Won't 
you stop calling me?’ ¢.e. ‘ Don’t call me.’ 
The actor Hegelochus, when repeating Euripides, (Orestes, 
279,) éx xupadrwrv yap av&ts ab yadnv’ dpa, accidentally dropped 
his voice, so that the yaAnv’ sounded like yaAyy; and instead 
of meaning ‘for after all the storm I see a calm,’ it meant 


278. 
279. 
281. 


283. 
288 
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292. 
293. 
294. 


296. 


ARISTOPHANES. 


‘for after all the storm I see a weasel.’ We, says Xanthias, 
may apply to our state that line Hegelochus is so fond of. 
Dionysus forgets he is a god. 

Referring to 91. . 
da8wv avpa, ‘the mystic breath of torches.’ Because the 
initiated at the mysteries shook their torches, and the smoke 
was supposed to purify. 

npepi, ‘quietly.’ mracow, ‘to crouch.’ 

A cut at Diagoras of Melos, who wrote impious and profane 
sarcasms on the popular thevlogies. ‘ Iacchus, whom Diagoras 
celebrates.’ The Iacchus-song was sung on the fifth day of 
the Eleusinian mysteries. The introduction of it here would 
be peculiarly touching to the Athenians, as the war had pre- 
vented its due celebration for several years past. 


SCENE 3. 


ovmixadpioe = of emtxwptor. 

yevopat, lit., ‘taste,’ so ‘try.’ ov pn, cf. 268. 

‘Having the spirit as well as the dress of Heracles.’ 

xa@’ ‘Hpaxdéa = ‘after the manner of Heracles.’ 

Aeacus, here represented as a servant of Pluto, bursts out upon 
the supposed Heracles, with violent exaggerated tragic denun- 
ciations. The ground of his abuse is that Heracles took away 
Cerberus and throttled him, BdeAupé, ‘abominable’ [88ew, 
stink], 


. €xet, passive. : 


aiparocrayns [aipa, ord{w, drop], ‘blood-dripping.’ 


. The ‘ coursing dogs of Cocytus’ are the Furies, 
. diaorapdooe, ‘to rend.’ mveipor, ‘lungs? [mvéw.] 
. pvpawa, ‘lamprey.’ ‘Tartessus is the modern Cadiz, Being 


in the mystic remote West, it was supposed to contain strange 
monsters, vedpe, ‘kidneys. 
E 





307. 
309. 


317. 
319. 
820. 
821. 
. ef, 294, 

. » Geds, Proserpine. 

. wérrw, ‘bake,’ eo, ‘boil.’ xarepurés, ‘bruised’ (peas), 
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avrovow évrépuoww, cf, a’r@ xodf, supra, 203, 

*I will start a racing foot,’ a tragic phrase. 

‘ Tithrasian,’ for Tithras was an Attic deme, where the females 
had shrewish tongues. ‘Gorgons of Billingsgate.’ 

Anparcdw [Ajpa, spirit], ‘to be courageous.’ 

dgoBdorhayyxvos, ‘of fearless heart.’ 

év r@ pépet, ‘in my turn.’ 

ov yap dAAd (50). 


[€peixw, break], ‘ pots of bruised peas’ soup.’ 


. amavOpaxiCe, ‘to roast on the coals’ [dy@pag]. 
. téuaxos, ‘ fish-cutlet.’ 
. ériaxes, ‘stop.’ orovdiy rovetoOar, ‘to count it as in earnest.’ 


‘You don’t really think I was in earnest ?’ 


. evoxevdta, ‘to dress up.’ 

. ov py pAvapnoes éxov. cf. supra, line 182, 268. 

. Gdwxas = a was. ov rdy’ ddr’ Fbn, ‘not soon, but now.’ 

. *I will call you to witness this treatment, and entrust my 


cause to the gods.’ ‘I protest, I invoke the gods!’ Common 
phrases when a man thought himself ill-used. 


. wolots Oeois, contemptuously, ‘gods indeed ! ’ 


‘Adxunns, ‘[son] of Alomena, who was the mother of He- 
racles (aspirated. because it is for 6 "AAxpjrns.] 


. waydoxetoy, ‘ the inn.’ 

. revi is, of course, Dionysus, 

. oxépoda, ‘ garlic.’ 

. xd0opva, ‘buskins’ being a female’s dress. 

. tapexos, ‘dried fish,’ 

. Tupdy xdopdy, ‘fresh cheese.’ [yAawpds, lit. ‘ green,”] 

- tdRapos, ‘ cheese-basket.’ [rdday, spoken to Mapdox. a.]} 


wparroua, ‘ty exact, ‘to dun.’ 





354. 
355. 
356. 
357. 


361. 
363. 


365. 
373. 
375. 


376. 


377. 
379. 
384. 
386. 
387. 
388. 
389. 
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Spiyzv, ‘sour.’ puxdoza, ‘to bellow.’ 

TouTov mavu Tovpyor, ‘the deed is his all over,’ ‘just like him. 

Soxay, ‘ pretending.’ 

Cleon and Hyperbolus, the two great demagogues, were both 

dead [Cleon in 422, Hyperbolus in 411], and therefore to be 

found in Hades somewhere. 

youdious, ‘ grinders.’ 

Bdpadpor, a deep rocky chasm at Athens, with hooks in the 

sides, where criminals were thrown. 

dpéravoy, ‘a sickle. @ refers to Adpvyya.  xdAsxas, ‘ tripe.’ 

apéAwpa, ‘take away,’ é.e, the dress of Heracles. 

‘And Archedemus the blear-eyed.’ This was the demagogue 

who took a prominent part in bringing the trouble on the 

Arginusae generals, | 
It is amusing enough that Dionysus should swear a solemn 

imprecation like an Athenian paterfamilias, but the absurd 

gwapa mposdomay ‘xapxyédnuos 6 yAdpoyv’ adds the finishing 

touch. | 

émt rovrots, ‘on these conditions.’ 


SCENE 4. 


*xuvoxddrov, ‘dog-stealer,’ referring to Cerberus, 299. 


ovx és xépaxas, ‘go to the crows,’ Lit., ‘ will you not, &c. 

Bacavifw, ‘to torture.’ 

kNipagé, ‘a ladder.’ 

torpixis, ‘ascourge. Sépw, ‘to flay.’ 

orpeBAdo, ‘to rack.’ 

wdwOos, ‘brick,’ mpdcos, ‘garlic,’ ynreiov, ‘leek.’ Masters 

were allowed, when their slaves were tortured, to forbid any . 
specially cruel torture. Xanthias, of course, excepts the 

lightest of all, for a joke. 

anpow, ‘maim,’ In case a slave was maimed, the owner was 
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394, 


395. 
898. 


400. 
404. 
406. 
409. 
411, 
412. 
415. 
417. 
419, 


421, 
422. 
424. 
425, 


427. 


430. 


433. 


438, 
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compensated. Xanthias with mock-generosity refuses this 
compensation. 

avrov, ‘on the spot.’ xar’ dpOudpovs, ‘to your face. pév odv, 
cf. 212, 495. 

Gres epeis, ‘(mind) you say,’ lit. [dpa] ‘see how you shall say.’ 
airt@, ‘blame’ yourself, ¢.e. for any ill consequences that may 
befall you for beating a god. 

dni = ‘yes, I heard it.’ 

TUNTEL, PASSIVE. 

mporipay, ‘to care.” 

drodverGe, ‘strip’ for beating. 

mAnyhy mapa wAryny, ‘ with alternate blows,’ 

troxweéw, ‘to flinch,’ [xivéw, move}. — 

mraipw, ‘to sneeze.’ ‘They both pretend not to feel it. 

avuw, ‘to make haste.’ drrarai, ‘oh dear!’ 

He explains away his exclamation, by saying he was thinking 
of the Heraclea [his own festival, in his character as Heracles] 
in the deme of Diomea. This had not been celebrated lately, 
on account of the war, so he might well be sad about it. 
Dionysus absurdly explains away both his cry and his tears. 
xpdpupvoy is, of course, ‘an onion.’ 

Tap = Tos dpa. 

dxavOa, ‘a thorn.’ Of course there is no thorn; it is only to 
explain his cry. 

He promptly finishes the line, and makes it seem that his cry 
of pain “AmodAov, was only the beginning of a quotation. In 
432 he does the same. 

Adyov, ‘flank.’ ozodéw, ‘to dust’ in slang sense. 

apav, ‘a headland,’ meaning, perhaps, Sunium. pédo, ‘to 

rule,’ 


dr’ dvre, ‘as being.’ 


441, 


444, 


475. 
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SCENE 5. 


cal pny, cf. 257. mpoddyous, ‘the prologues’ of his plays. 


. Oros..Bacame. Sos with future borders on éras with subj, 


“to see how I can test.’ 
dpdce, ‘telling,’ ‘narration.’ doadns, ‘obscure.’ This could 
not be said of Euripides, who was circumstantial to a fault. 


. The three plays Agamemnon, Choephoroe, and Eumenides, 


were acted together, and called the Trilogy of the Orestea; 
as thay were all about the story of Orestes. 


. The prologue of the Choephoroe. Hermes Chthonius conducted 


the souls of the dead. ‘ That watchest over thy father’s power,’ 
i.e. committed to thee. Orestes says these lines at the tomb 
of his father Agamemnon at Argos. 


. Tpia, te. 3 lines. 
. tone, deliberative; cf. v. 1. 
. oupdmov dor, [lit. ‘heavenly,’ or ‘immense how great’;] 


s.e. to an immense extent. There are other similar phrases, 
e.g. Oavpacios as. They are attractions. 
T® karépxopat, ‘as the word xarépxopat.’ 


. paxrpa, ‘a kneading trough.’ xdpdoros, ‘a trough to knead 


in.’ Two names for the same thing. 


. xaé’ 6, rt, ‘in what respect.’ 


‘To come to a land is possible for any one who has a share in 

his country.’ The subtle argument is, It is no repetition to 

say xee xal xarépyerat; a citizen qxec, but only an exile Free 

Kai karépyxerat. 

Euripides’ answer is still more subtle, a very good instance of 

these fine hair splittings which Aristophanes objected to. He 

says in substance this ;— . 

xarépxouas implies a formal leyal return; now Orestes re- 

turned clandestinely without permission from the authorities. 
The xvpios in this case were Clytemnestra and Aegisthus. 
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‘Look out for the fault.’ dyicas, ‘ with speed.’ 

Continuing the quotation from Choeph. d8yGos, ‘a mound.’ 

é£txvovpeba, ‘we can reach,’ #.¢., make them hear. 

aroBny, ‘padding,’ a word put in to fill up. 

¢£o rot Adyov, ‘ foreign to the subject.’ 

povoriy = pos é€oriv. ‘For really I must listen to.’ ov yap 

ad’; cf. 50. 

démrod\kwy = 6 ArcAXov. 

ovx [éyevero}], ‘he did not become unhappy, he never ceased 

being so.’ péy ovv, corrective, ‘no, rather ;’ of. 212. 

Gre, just as we say!‘ he must have been always miserable, when 

they exposed him,’ &. Cf. v. po. 

cotpax@, ‘a basin.’ 

fppyoe, [€ppev}, ‘to go.’ oldey, ‘swelling,’ whence his name, 

according to the myth. Laius, king of Thebes, being told that 

his son would kill him, gave orders that his feet should be 

pierced and tied together, and he should be exposed on 

Cithaeron, A shepherd found him and took him to Polybus 

of Corinth. Hearing that he was destined to slay his father, 

and marry his mother, he left Corinth; and afterwards un- 

wittingly fulfilled the oracle. . 

nat pny, cf. 257. xar’ éros, ‘word by word.’ «vite, “to prick,’ 

‘carp at.’ ‘ 

Anxvdtov, ‘a grease-pot! ; 

ésre, &o. ‘So that anything fits on to the lines, a fleece, or 

grease-pot, or meal-bag.’ He is ridiculing the dull uniformity 

of rhythm, breaking the lines with exactly the same caesura. 

To prologue after prologue he fits on the absurd end ‘lost a 

little grease-pot,’ exactly filling up the metre and the sense. 
Aristophanes objected to the narrative prologues of Euri- 

pides altogether; and selected this as the easiest way of 

ridiculing them. 

wAarp, ‘oar’ 
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ov cAavoerat, lit, ‘shall it not weep?’ 4.e. ‘plague take it !’ of. 158, 


. Oipros, an ivy-wreathed staff, carried by the Bacchanals, 


veBpay, ‘ fawns.’ 


. kabanrdés, clothed.’ (xad-drre). 
. tpérba: [metaphor probably from sails], ‘to submit.’ 
. mvevoetras, ‘ will blow a gale,’ keeping up the metaphor. 


éxxexdwerat, ‘will be knocked out of his hands.’ 


> > id 
. kamréxou =xkal ax€xov. 


iy 


. amompiavba, ‘buy up.’ dsaxvaia, ‘ tear to pieces ’ 

. Cf. 1. 

. wa, ‘where,’ ‘to which.’ 

. Prologue of the Iphigenia in Tauris, still extant. 

. atro~-di8opua [lit. ‘to give away for your own profit], ‘ to sell,’ 


waoy Téxvy, ‘ by all means,’ 


. Anes, t.e., ‘you can buy another cheap.’ d8odou, genitive of 


price. 


. ovxvoi, ‘plentiful.’ 

. orixoy, ‘ verse.’ 

. ordxvs, lit, ‘ear,’ so ‘abundant ear’ = ‘a good crop.’ 

. arapxas, ‘first fruits.’ 

. ouxa, lit. ‘ figs,’ so ‘ warts’ from the shape. On the eyes, they 


will probably be what are called ‘ styes.’ 


SCENE 6. 


The trial is now to be one of weight, which poet makes the 
heaviest verses. So the scales are brought, and the experi- 
ment made. 
oraGydy, a * balance.’ 

Bdpos, nom. . 
mraoryé, ‘a scale.’ 

AaBopevw, ‘taking hold.’ Middle voice, like éydue6a, below. 
coxxu(w, ‘say cuckoo!’ the signal for them to let g~ the scales, 


561. 
5€2, 
R96. 
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575. 
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596. 
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‘Would that the hull of Argo,’ &., from Medeia, line 1. 
Botvopos [Bots véuw], ‘cattle-feeding.’ émeorpodai, ‘ pastures,’ 
éptorrw) txas [Epov, ‘ wool-fleece,” sraXeiy, ‘sell ’], ‘like a fleece- 
seller’ who put in water to make the wool weigh more. 
érrepwpévoy, ‘ winged,’ viz., diamrdoGas. 
dyriotycdro, ‘let him weigh it against mine.’ 

ipdv, ‘ temple.’ 

vouv éxew, ‘to have sense,’ ‘to be sensible. 


. eadér€er, ‘ pull down,’ ¢.e., your scale. 
. ordag:s, ‘a weighing.’ éyorr’ dy, a mild imperative, 


Euripides tries a heavy thing this time, but Aeschylus out- 
weighs him, 


. Alyvrriot, accustomed to burdens. 
. Kndicopay, a person who lived with Euripides, and was sup- 


posed to have written some parts of his tragedies. 


. BiBdia, for Euripides’ large library was famous. 
. os €xOpas, ‘at enmity.’ 
. roy pew is Euripides, He has already calmed down his eager 


desire for Euripides into a feeling that he is codds, ‘clever,’ 

and he begins to incline to Aeschylus. 

rov = rivos: ‘for the sake of what,’ ‘why?’ ézi, v. 102. 

rous xépous dyn, ‘hold its choruses’ at the great Dionysia. 

dvoroxei, ‘is in her pangs.’ 

méptpov, ‘helpful.’ dyunxavoy, ‘ helpless.’ 

This is a very subtle parody of Euripides’ sententious style, 
as the following is of the grand simple poetic images of 
Aeschylus. 

dvoxpirws exo, ‘I am perplexed how to decide.’ @yo, with a 

participle, expressing a state. 6 wey is Euripides. 

4 pny, after oaths ‘that you would surely .. .’ 

A gloriously comic turn given to the line out of the Hippo 

lytus, quoted above. 

mposBAérets, ‘can you look me in the face ?’ 


ARISTOPHANES. 


620. Another paroay of Huripides. 
622. Another splendid parody on Euripides’ lines. 
ris older, ef rd (Hy péev eort Karbaveiy 
Td xarOaveiy 8€ (nv Kdrw vopifera; 
‘who knoweth, whether living be not death, . 
‘or death be counted living there below ? 
aeobioy, ‘a fleece.’ 


GRAMMATICAL INDEX. 


eer 
1. Moons. 
a. Imperative, omitted with «4, 108, 584. 
b. Subjunctive, simple hortative, 824. 
3 indefinite, 10, 141, 288, 405, 598; 597. 


“a do., without &y, 470. 
ore - deliberative direct, 1, 56, 111, 249, 278, 291, 386, 
446, 


C. Optative, Simple, 78, 157, 203, 366, 375. 
a deliberative indirect, 88. 
conditional as Imperative, 578, 612. 
d. Infinitive in or. obl]., with principal verb understood, 149, 608. 


2. PARTICLES AND CONJUNCTIONS. 
Double &», 27, 861, 868, 372. 
xply &y, after negatives, 70, 559. 
4 phy, (with oaths), 615, ‘(strong assertions), 95. 
Kal why, introducing new idea or object, 97, 257, 260, 293, 381, 
441, 503. 
Kal radra, ‘and that too,’ 59. 
pey yf corrective, 212, 394, 495. 
hh od, 60. 
draws, 6. fut., elliptical, ‘see that,’ 395. 
» _ nearly final, 
ov "tt, c. fut., interrog., 182, 268, 291, 334, 379. 
ob yap &AAd, elliptical, 50, 172, 821, 487. 
bre, half causal, 15, 496. 


3. PREPOSITIONS. 


dd, ‘with’ (idea of resources), 505. 

dd, c. gen., ‘in a state of,’ 589. 

éxi, ce. dat., ‘on condition ‘of 876. 

a 10: ace, ‘to fetch,’ 102, 595, 

tis c. acc., ‘on the strength of,’ 469. 
‘like,’ ‘according to,” 294, 828. 

mp 5, ¢. dat., ‘in addition to,’ 501, 

oby, oc. dat., ‘with aid of,’ 504. 


4. MISCELLANEOUS. 


Anacoluthon : irregular sequence, 17. 

abrds, dat., without prep., 307, 352. 
Comparative irregular, 83. 

Indirect interrog. in repeated questions, 178, 
wapa wposdoxiav, 15, 48, 54, 77, 616, 

motos, contemptuous, 889. 

Pregnant construction, 42, 
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